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TOP BONANZA 


Run a 1952 Roapmaster through rehearsal—and you'll 
recognize it as the sure success you've always hoped to 
angel. 


You'll be rolling in power—highest in Buick history. You'll 
guide it around corners and into parking spaces almost as 
effortlessly as a maestro controls the pit with his baton—for 
POWER Steering* does 80% of the work. Dynaflow Drive 
will give you cream-smooth acceleration from naught to | 
naughty—with never a gear to shift. And you'll ride, not | 
only in luxury—but in incredible silence. , 


RoapMasTER is, in short, a show car with suave command 
of every talent you could wish. Your Buick dealer will 
gladly let you put it on the road. 


Equipment, accessories, trim and models are subject to change 
without notice. *Optional at extra cost on ROADMASTER only. 


CUSTOM BUILT ROADMASTER Bar Babies 


SEE YOUR NEAREST BeUsetee> EALER 
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"70 a singer, cigarerfe 
mildness is important. 
/tound by steady 
smoking that Camel | 
suit my throat. [ ger 
more pleasure from. 
Camels than from 


any other brand!” 


popular 
Singing star 


Make your own 30-day Camel Mildness Test... 
see for yourself why 


CAMEL ts america’s 


MOST POPULAR CIGARETTE 
BY BILLIONS! 


—— 
[Boxerrice \f 
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YOUR INTERMISSION INTERVIEW _ . 


How many of these hits have you seen? 


If your score is 7 or more you are a star; 6, you are featured; 5, you're 


a bit player; less than 5, you need more rehearsals at the box office. 


MUSICAL 
C1 NEW FACES OF 1952 Royale 
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O PAINT. YOUR WAGON Shubert JAMES BARTON 
mae —- SS Se ee 
VIVIENNE HAROLD 


O PAL JOEY Broadhurst SEGAL LANG 
ile eS 
O SOUTH PACIFIC Majestic WRIGHT BRITTON 
O he ate AND | St. James GERTRUDE aEONeE 
ee ee eee 
O TOP BANANA Winter Garden PHIL SILVERS 

ee 

COMEDY 
O THE FOURPOSTER Barrymore TANDY CRONYN 


eee 


ELLIOTT MARTHA ROBERT 
© THE MALE ANIMAL Music Box NUGENT SCOTT PRESTON 
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Save Your Playbills as a Reminder of Shows Still To Be Seen 
Consult newspapers for matinees and Sunday performances 
All theatres are air-conditioned 


THEATRE 


Performing Professors 


OR a long time now, ever since the decline 
of the stock companies that were once a 
great training ground for acting talent, young 
‘actors have been searching for a place to learn 
their trade. New talent of excellent quality 
has continued to come along, but the lack of 
a proper training ground has unquestionably 
decreased the number of youngsters who have 
managed to succeed, and has 
made things much more difficult 
even for those who eventually 
do emerge. Acting is the only 
way of learing how to act, as any 
old-line trouper will tell you; 
and it must be done in the midst 
of a professional company whose 
standards, abilities and knowl- 
edge are gradually absorbed by 
the newcomer. Obviously, no 
amount of the wrong kind of act- 
ing can teach the beginner what 
is right. 

There aren’t many places 
where the right kind of experi- 
ence can be had. Summer stock 
companies, many of which are 
willing to enroll apprentices, are 
seasonal affairs; and, in a dis- 
tressingly large number of them, standards 
are no more nearly professional than those of 
the West Cupcake High School Dramatic 
Club. Theatre schco!s staffed by professionals 
are far too few to take care of all the young 
hopefuls, and are concentrated almost en- 
tirely in New York. Throughout the rest of 
the country, about the only training the stage- 
glamored youngster can get is that offered in 
the drama departments of the nation’s col- 
leges and universities. And even these pre- 
sent a major problem if the neophyte wants 
to be an actor rather than a playwright or a 
scene designer. The overwhelming majority 
of the colleges concentrate for some reason on 


the writing of plays and the designing and 
construction of sets, leaving acting to the ten- 
der mercies of a coach or director who has re- 
ceived his own training in nothing more pro- 
fessional than another (or the same) college 
drama course. This doesn’t apply to all col- 
leges, of course; but it does to most of them. 

All of which brings to mind a plan offered 
some ten years ago by Charles 
Coburn, not only a fine actor 
himself but a student of the 
problems of the theatre who has 
tried to meet them by practical 
methods—as witness his Mo- 
hawk Drama Festivals of some 
years back. It was Mr. Coburn’s 
contention that any college really 
interested in offering to drama 
students the same professional 
training that it offers to embryo 
engineers, teachers or lawyers 
could create in its drama depart- 
ment a company of professional 
actors, to remain permanently 
on the campus, not only teach- 
ing to students the rudiments of 
acting but also forming the nu- 
cleus of an acting company. In 
this way the youngsters, appearing in minor 
roles in school productions, would be sur- 
rounded by able professionals and would so 
be exposed to approximately the same condi- 
tions as the earlier neophytes who learned 
their trade by playing in stock. In addition, 
such a plan would serve to bring the profes- 
sional theatre to sections of the country that 
have long been starved for it. The costs, as 
Mr. Coburn worked them out, were not pro- 
hibitive. 

A number of colleges, notably the, Uni- 
versity of Texas, played around with the plan 
for a while, but that was all. 

It remains an altogether excellent sugges-= 


Of course 
its rare, 
but you can get 


Kings 


“ROUND THE WORLD” 


ms; SCOTCH 


... simply remember’ 
that occasionally 
you may have to 
wait for it. 
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*Very SPECIAL PEOPLE 


King’s Ransom Blended Scotch Whisky, 94 Proof 
International Brands, Inc., Newark, New Jersey 


THE CURTAIN RISES... 


. on the 4th year of independent 
statehood for Israel, where a historic 
drama is setting the stage for new 
life, new hope, for millions. 


BEHIND THE SCENES is the stark 
reality of Israel's struggle for eco- 
700,000 new immi- 
grants—refugees from fear and want 
—rnust be housed, fed and integrated 
into their new homeland. Thousands 
of others must be brought to the 
safety of Israel. You can help raise the 
curtain on a new life for a million suf- 
fering people by sending your con- 
tribution to the 


nomic. survival. 


United Jewish Appeal 
of Greater New York 
220 West 58th Street 
New York 19, N. Y. 


tion. Mr. Coburn explained his position in a 
brochure, sections of which are eminently 
worth quoting. 

One of his major points was that-the pro- 
fessional theatre pays no particular attention 
to young actors graduated from the various 
university theatre schools, for the excellent 
reason that most of them haven’t been trained 
very well according to professional stand- 
ards. He wrote: “That the university the- 
atre in this country receives no recognition 
from the professional theatre regarding the 
competence of its graduates in acting is a 
fact that is in strong contrast with the corre- 
sponding case of graduates in technology and 
the learned professions ... The (university) 
school goes on graduating amateurs to teach 
amateurs how to become amateurs... 

“By the very nature of acting there is only 
one sure way of learning the art—the way of 
tradition, the way all actors have learned it, 
that is, by training in a company of competent 
professionals, starting at the bottom, learning 
first things first, and learning them right... 

“The basic proposal is to lift the art of act= 
ing in the educational theatre from the ama- 
teur to the professional standard... 

“Considering the nature of acting, it is a 
vain presumption to assume that because 
America has enjoyed a professional theatre 
for two centuries it will continue to do so as 
a matter of course. During the past 15 years 
the source of actor supply for the future has 
become desperately contracted. Already the 
Shakespearean tradition has virtually disap- 
peared from the American theatre .. .” 

And Mr. Coburn goes on to make the point 
that, if the trend continues and American 
youngsters have no chance to. learn profes- 
sional standards, we will become more and 
more dependent upon England for our new 
talent. “Then, relatively,” he continues, “we 
will be back where we were in 1752, before 
the Hallam family of professional actors came 
over from England.” 

It may be that he paints too dark a picture. 
Certainly there was a nice Shakespearean 
glow upon the face of the current season— 
though most of the actors prominently in- 
volved were English or English-trained. But 
with Mr. Coburn’s main thesis few people who 
love the theatre will disagree. It’s been a long 
time since he made the suggestion—but it’s 
still a good one. Some university could do 
both itself and the theatre a great deal of 
good by putting it into operation. 

—EUuGENE Burr. 


Be Happy-GO Lucky! 


In a cigarette, taste makes 
the difference—and 
Luckies taste better! 


The difference between “just smoking” and 
really enjoying your smoke is the taste of a 
cigarette. 

You can taste the difference in the smooth- 
ne er, mellower, more enjoyable taste of a 
a Lucky ... and for two important reasons. 


DOROTHY 
COLLINS ae 
“THE SWEETHEART 

OF LUCKY STRIKE” 


First, L.S./M.F.T.—Lucky Strike means 
fine tobacco .. . fine, mild tobacco that 
tastes better. There’s no substitute for fine 
tobacco, and don’t let anybody tell you 
different. 

Second, Luckies are made fo taste better. 
A month-after-month cigarette comparison, 
measuring those important factors of work- 
manship that affect the taste of cigarettes, 
proves Lucky Strike is the best-made of all 


five principal brands! | 
BRAND. 
A 


i 
BRAND BRAND 
c D 


That’s a fact—established in The 
Research Laboratory of The American 
Tobacco Company—and verified by leading 
independent laboratory consultants. 

So reach for a Lucky. Enjoy the better 
taste of truly fine tobacco in a great ciga- 
rette—Lucky Strike! Be Happy—Go Lucky! 


Dy GN 7 
PRODUCT OF She tmerican Sobacetinpany 


AMERICA’S LEADING MANUFACTURER OF CIGARETTES 


June Haver © 
- danced 28 miles” 


in these MOJUD 


“WNC OZTOV" 
STOCKINGS 


“T was worn to a 
frazzle... but NOT 
my Mojuds,” says 
lovely June Haver, 
Why do Mojud stock- 
ings wear so well, look 
so glamourous? 
Because there’s 
Magic-Motion... 
extra “give” and 
spring-back 
..-in the 
knit! 


JUNE HAVER 
starring in- 
“THE GIRL NEXT DOOR” 
20th Century Fox Picture 
COLOR BY TECHNICOLOR 


Remember, there's lovely Lingerie by Mojud too, 
At-fine stores everywhere. For nearest dealer write to Mojud 
Hosiery Go., Inc., 385 Fifth Ave., New York 16, N. Y. 


FASHION 


O anyone who really loves hats, the enor- 
mous, shady-brimmed ones which invari- 
ably appear in big-name millinery collections 
this time of year can be heartrending—in two 
senses: First of all because they are so beau- 
tiful; and secondly because, more and more 
as this frenzied century grows older, they pose 
the question—where and when can one wear 
such hats? 

Well, there is always restaurant dining, to 
be sure—leisurely restaurant dining, let's 
hurry to add; the rare sort that’s an event in 
itself, and not a necessarily hasty prelude to 
some major entertainment—such as theatre, 
which automatically rules out big hats any- 
way. Or, one might encounter an occasional 
ship to be launched. And there’s The Races— 
“Tf” wistfully adds Robert Dudley, one of 
whose ravishing big hats is present in our 
group of four—“the wind isn’t blowing!” Now 
the French, they don’t worry about such 
things-—or maybe the weather is more de- 


pendable at Longchamps than at Belmont. 
But that of course is neither here nor there. 

Let’s put it that big hats are for those who 
have room in their lives for dressing gra- 
ciously. The two great beauties by Nicole de 
Paris, sketched as our first group, are defi- 
nitely for them—the swooping black velvet 
with horsehair loops, so very marquise and 
unbelievably flattering; the lacy black horse- 


hair with flat black velvet bow laid across the 
top and visible from underneath. So are 
Robert Dudley’s oval, slightly scooped plat- 
ter of slippery upholstery horsehair, built 
over a frame and hung with a velvet-edged 
veil which may border the back or front edge, 
or swoop under the chin, moyenage style 
...and Walter Florell’s inspired, ripple- 
brimmed, comparatively small example which 
is, nevertheless, a true picture-hat: black vel- 
vet crown and facing, with pink felt brim-top 
and white feather wing. 
—B. B. 


FLEXEES FLATTERS YOUR FIGURE 


Nothing on a beach or in the water 
can so glamorize your curves as 
- SeaMolds +. othe swimsuils created by 
Flexees .. . famous for their figure- 
shaping arts! High-fashion 
colors and fabrics! 
$1295 


At better stores 


“Swimsuit Beauty with Foundation Fit’ 
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What the Wan 


PAIR of asbestos gloves is what the bar- 

& becue chef will wear—if he doesn’t want 
to burn his hands, They are much more prac- 
tical than pot holders—with which men never 
seem to be as handy as women—especially 
when you're dealing with an open fire. Fur- 
thermore, the utensils used out of doors are 
generally larger than those used in a kitchen, 
and gloves permit you to get a good grip with 
both hands. The kind I like best are thirteen- 
inch gauntlets made of heavy white asbestos 
and thickly lined so that 
the heat won’t penetrate. 
A butcher’s apron with 

a bib and big pockets, is 
also a good idea. Amateur 
chefs who take their avo- 
cation seriously are apt to 
buy plain white, but those 
of our fellow citizens for 
whom a gag never goes 
stale like aprons on which 
comic designs and wise- 
cracks are printed; these 
. are the boys who choose 
exaggerated chef’s hats 
‘ embellished with further 


dark blue denim apron 
looks really workmanlike. 

The kind of implements used depends 
largely on the chef’s point of view: some pur- 
ists hold that anything less primitive than a 
sharpened stick of green wood detracts from 
the authenticity of a barbecue; other sybarites 
keep adding to their set-ups until they in- 
clude warming ovens, electrically operated 
spits, built-in refrigerators, and so forth— 
enough to put an ordinary kitchen to shame. 

Somewhere between these extremes, the 
average barbecuer works out an arrangement 
that suits his individual ideas. And right here 
I should say that a man who is starting to buy 
equipment,.to build an outdoor grill, or to 
improve his current set-up, would do well to 
buy “The Complete Barbecue Book” by John 
and Marie Roberson (Prentice-Hall), which 
contains not only three hundred recipes for 
food and drink, but also a section of impartial, 


witty remarks. To me, a° 


practical advice—with drawings and dia- 
grams—on the virtues of various types of 
grills, spits, ovens, and the like. 

The recipes in this book are easy to follow 
because not too much experience is taken for 
granted, and because the abreviations and 


‘the esoteric cooking terms that you find in 


many recipes are avoided. At the bottom of 
each recipe an invaluable paragraph entitled 
“Tray Boy” names all the ingredients you'll 
need, and thus eliminates extra trips back and 
forth to the house. 

Long handled tools—spatula, fork, and 
spoon—are the obvious choice because they — 


" permit you to work far enough away from the 


heat of an open fire. I’ve just seen some in- 
expensive ones made of stainless steel with 
white maple handles that measure twenty- 
two inches over all; these have loops that slip 
over your wrist to prevent your dropping 
them into hot coals. Then 
there are tools with ex- 
tension handles which 
can be stretched out to 
thirty inches or tele- 
scoped to nineteen for 
easy portability. 

A hefty steel frying pan 
—up to twenty-one inch- 
es in diameter and with a 
twenty-inch handle—will 
enable you to pan-fry 
four steaks, four chickens, 
or a dozen hamburgers at 
one time; this is also good 
for several orders of ham 
and eggs. 

A Dutch oven made of 
cast iron with solid close- 
fitting cover, and a strong 
handle by which it can be hung on a crane or 
lifted from the fire, is reeommended for pot 


-roasts, steamed clams, even corn bread. 


Shishkebab and shashlik have become very 
popular and you'll find a good variety of 
skewers in the shops. One kind which looks 
like a rapier has a square stainless steel shaft, 
a hardwood handle, and small steel disks with 
which you can push off the cooked meat. 

WARNING! Never use kerosene or gaso- 
line to start your fire. Not only are these 
dangerous but they give off odors that will 
permeate your food. There are several pat- 
ented lighters on the market which are really 
satisfactory. —PETRONIUS. 


"They've just heard the St. 


Moritz serves Ry-Krisp" 


Hurry, hurry ...to this favorite spot where Ry-Krisp 


waits to woo your appetite. 


Those delicious. crisp, golden- 


brown wafers are always there to add variety to the bread 
service...and that rich rye flavor.is ready to flatter a savory 
soup, a super salad. a noble cheese, or a late snack. How about 
a rendezvous with Ry-Krisp, tonight? 


ieee theatregoers 
save The Playbill for fu- 
ture reading or to build 
a theatrical reference 
library A handy binder 
is sold, capable of hold- 
ing a season's record of 
theatregoing. 


If you are interested in 
obtaining one, send $2 
(check or money order 
only) to Playbill Incor- 
porated, 108 Wooster 
St., New York 12, N. Y. 


WHO'S WHO 


the Theatre 


Established in the year 1790 


SHERRIES from SPAIN 
PORTS from PORTUGAL 


Imported by W. A. Taylor & Co., New York, N. Y. 
Sole Distributors for the U. S. A. 


The Playwrights’ Company 


HE PLAYWRIGHTS’ COMPANY, pro- 

ducers of “The Fourposter,.” is one of 
America’s outstanding and most respected 
theatrical producing organizations. Founded 
in 1938, the company is responsible for some 
of the greatest stage successes of the past 14 
years, and virtually every great star of the 
modern theatre has appeared for it. 

Starting off in its first year with Walter 
Huston in “Knickerbocker Holiday” and Ray- 
mond Massey in “Abe Lincoln in Illinois,” 
hardly a season has since gone by without 
seeing one and often two of the company’s 
productions affording stature—and entertain- 
ment—to the current theatre. 

It was in Maxwell Anderson’s “Key Largo,” 
starring Paul Muni, back in 1939, that José 
Ferrer, who directed “The Fourposter” and 
is now acting in “The Shrike,” started the 
climb that has brought him to his present 
well-earned eminence. His superb perform- 
ance in “Key Largo” was one of the acting 
triumphs of its year. 

“Dream Girl,” which starred Betty Field; 
“There Shall Be No Night” with the Lunts; 
“No Time for Comedy” with Katharine Cor- 
nell; “Joan of Lorraine” with Ingrid Bergman; 
“Lost in the Stars” with Todd Duncan, and 
“Candle in the Wind” with Helen Hayes have 
been other outstanding offerings of The Play- 
wrights’ Company over recent years. 

Still others were “The Patriots” and “Dark- 
ness at Noon,” both written by Sidney Kings- 
ley and both of which received the Drama 
Critics’ Circle Award as the best play of their 
respective seasons, 1942-43 and 1950-51. 

Directors of The Playwrights’ Company are 
Maxwell Anderson, Elmer Rice, Robert E. 
Sherwood, Roger L. Stevens and John F, 
Wharton, all of whom except for a relative 
lull during the war years when they were en- 
gaged in government or other forms of patri- 
otic service, have been extremely active in 
the successful operation of the company. A 
sorrowful blow and a severe loss to the or- 
ganization, one which came a year after its 
founding, was the death of the great drama- 
tist Sidney Howard, who had with Anderson, 
Rice and Sherwood originated the thought and 
then put through to its completion the basic 
idea of an association of playwrights dedicated 
to the writing and production of worthwhile 
plays, contributed both by themselves and by 
other competent and deserving authors. 
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DAN COOPER 


O Dan Cooper, American designer, it is no 

novelty to find himself confronted with 
his own fabrics, anywhere and everywhere— 
in hotels, universities, commercial buildings, 
executive offices, ocean liners, airplanes, mu- 
seums. 

But to Dan Cooper, playgoer, there is al- 
ways a special ex- 
citement in seeing 
the curtain rise to 
reveal a Cooper 
fabric at a stage- 
set window, or 
lending the exact 
touch of color 
needed for the 
sofa left center. 

Like most typi- 
cal New Yorkers, 
Mr. Cooper is not 
a native son. He 
was born in Wash- 
ington, D. C., grew 
up in Virginia (his 
mother’s state) 
and New Hamp- 
shire (his fa- 
ther’s), and re- 
ceived his profes- 
sional education at 
the Architectural 
School of the Uni- 
versity of Virginia 
and the New York 
School of Fine and 
Applied Arts, con- 
tinuing as a scholarship student in Rome, 
London and Paris. 

Initial experiments in textile design came 
when, as a young architect specializing in in- 
teriors, he encountered a lack of fabrics ex- 
actly suiting contemporary needs as he saw 
them. The success of these first designs and 


textures soon led to arrangements for fabric 
manufacture under his own banner in this 
country and abroad—culminating in today’s 
Dan Cooper enterprises, rooted in the little 
village of Effingham Falls, New Hampshire..- 
There the shipping operations of the business 
are conducted, and The Textile House has 
become a major 
attraction for 
vacationers and 
tourists. Locally 
the Cooper studi- 
os, at the very top 
of the RCA Build- 
ing, above the 
Rainbow Room, 
provide the most 
sensational of all 
backdrops for a 
textile display — 
the breathtaking 
panorama of the 
great city itself. 
Dan Cooper is a 
member of the 
Architectural 
League, the 
American Inst- 
tute of Decorators 
and the Industrial 
Designers Insti- 
tute, and the au- 
thor of “Inside 
Your Home,” a 
book of home- 
planning essentials 
based on his favorite doctrine of interior 
design—“Art is an everyday affair.” His 
work has won the recognition cherished 
by artists in all fields of contemporary design 
—a place in the permanent collections’of the 
Metropolitan Museum and municipal and uni- 
versity museums throughout the world. 


A NEW BRAND 


OF SIMULATED PEARLS BY 


1 strand Choker, $5* 

1 strand Necklace, $6* 
2 strand Choker, $10* 
At all better stores, 


and practically unobtainable. 


Their exorbitant cost has established an 
enormous demand for a pearl with all 


the delicate lustre of fine cultured 


eT ; ; pearls. The Richelieu Le Cultra xx 
The Richelieu label is your guarantee 


ths nx So brand, recently created, DEFY DETECTION 


For the name of store nearest you write: JOS. H. MEYER BROS., 389 FIFTH AVENUE, NEW YORK 16, N. Y. 


Ethel Sarrgmore Theatre 


Barrymore Theaire Cerporation ————______ 


FIRE NOTICE: The exit indicated by a red light and = Thoughtless persons annoy patrons and distract actors and 
sign nearest to the seat you occupy is the shortest endanger the safety of others by lighting matches during 


pagbeniecd i: Out yay iat ees of fire please the performance. Lighting of matches in theatres dur- 
JACOB GRUMET ing the performances or at intermissions violates a city 


FIRE COMMISSIONER ordinance and renders the offender liable to ARREST. 


THE + PLAYBILL - A - WEEKLY * PUBLICATION - OF -: PLAYBILL - INCORPORATED 
Week beginning Monday, June 2, 1952 e Matinees Wednesday and Saturday at 2:45 p.m. 


Evenings at 8:40 


IN THE EVENT OF AN AIR RAID ALARM REMAIN IN YOUR SEATS AND OBEY THE INSTRUC- 
TIONS OF THE MANAGEMENT.—ARTHUR H. WALLANDER, DIRECTOR OF CIVIL DEFENSE. 


THE PLAYWRIGHTS’ COMPANY 
{Maxwell Anderson, Elmer Rice, Robert E. Sherwood, Roger L. Stevens, John F. Wharton) 


presents 


JESSICA HUME 
TANDY ~~ CRONYN 


in the 
JOSE FERRER PRODUCTION 


of 
JAN de HARTOG’S 


THE FOURPOSTER 


Setting by SYRJALA Costumes by LUCINDA BALLARD 


Directed by Mr. Ferrer 


«this diamond 


was used in England at the time of 
William Shakespeare. 


this diamond — 


is used the world over today. It’s the 
label for the gin that’s dry, clear and 
the right proof, 90 proof, for perfect 
mixing, perfect taste. 


From 18.00 to 3.75 plus tax 


Conipounded and Copyrighted by Coty, Inc., in U.S. AL 


THE FOURPOSTER 


THE FOURPOSTER or any 
other style of bed a man prefers 
is more conducive to a sound 
night’s sleep when he’s wearing 
Rogers Peet Pajamas. Cut on our 
own special patterns* to combine 
Extra Comfort with Good Looks 
...in fine materials of our own 
selection. 


* Including our famous Longfelos** and Bigfelos**. 
** Trademark Reg. U.S. Pat. Off. 


Aegge Oe, 
es Oy ae 
In New York: And in Boston: 


Fifth Avenue 13th Street Warren Street Tremont St. 
at 41st Street | _ at Broadway at Broadway at Bromfield St. 


supper dancing. 


Theatre Dinner — 6:30 to &. 


we ‘BEFORE AND. AFTER THE THEATR 


wk one 


New York’s “Hit” room. Popular 
withtheatre-goers fordiningand 


wear 


eee 


{Internationally famous. A glamorous 
setting for dining and dancing. Always 


THE PI A 7 . headline entertainment. 
Shows... 9:30 and 12:15. Cover 


No entertainmenttax. Cover A Hilton Hotel at 9:30, Luncheon weekdays 
1, after 10 p.m. Open Nightly. FIFTH AVENUE AND SOTH STREET from noon. Closed Sundays. 
THE CAST 
AGNES we... Dears ‘Soc aGeaen SER JESSICA TANDY 


MICHAEL ... 


ceceeeececeetceeceees HUME CRONYN 


SYNOPSIS OF SCENES 


ACT I. 


Scene 7. 1890. 


Scene 2. A year later. 


‘“‘The really perfect match, you see, 
Is this bewitching ale—and me!”’ 


Ask the man for 
BALLANTINE & ALE 


America’s Largest Selling Ale 


MORE PEOPLE MORE PEOPLE THAN ANY By 4 
LIKE IT, BUY IT, OTHER ALE... TOT 


P. Ballantine & Sons, Newark, N. J, 


NIGHT OR D 
IT’S SMART 
TO SAY 

DUBONNET 


AY... 


Dubonnet Aperitif Wine « Product of U.S.A. 
© 1951 Dubonnet Corp., Philadelphia, Pa. 


HOP, SKIP & 
JUMP 


from most any the- 
atre to your favorite 
BRASS RAIL, for pre- 
show Dinner or your 
after - theatre Snack 


; Ae ~ and Snifter. 
i>" Dinners from $2, Giant 
Cocktails from 50c. 


White Shoulders 


The Most Precious of all Perfumes 


Golden Shadows 


The Scent of a Thousand and One 


Sensations 


a 


Smoke for Pleasure H224- 
| No ‘eundi Hangover comes! 


= <2 PHILIP MORRIS 


You’ll be glad tomorrow . . . you smoked Philip Morris today! 


ACT Il. 


Scene 7. 1901. 


Scene 2. Seven years later. 


The Management is not responsible for personal apparel or property of pa- Ladies are re- 
trons unless properly checked with the theatre attendant. Patrons are ad- e quested to re- 
vised to take their coats and wraps with them whenever they leave their seats. move their hats. 
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...not a 
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ACT Iil. 
Scene 7. 1913. 


Scene 2. Twelve years later. 


CREDITS 


Lighting equipment by Century Lighting, Inc. Lighting fixtures by Greene's. Scenery built by Peter J. 
Rotondo and painted by Sunshine Studio. Hosiery by Jessie Zimmer. Draperies and upholstery by Kaj 
Velden Studios, Inc. Furniture from Aabey Galleries, Rose Mildwoff Antiques, Newel Art Galleries, 
Bernice McLaury Antiques, Raymond Bates and Associates. Flowers by Filippelli Artificial Flower Co. 
Costumes executed by Brooks Costume Co. Shoes by La Ray Boot Shop. Mattress by Sealy, Inc. Scenery 
and drapery fabrics by Frankel Associates and Maharam. Moet and Chandon Champagne used. Park 
and Tilford products used. Bedspread by Morgan Jones. 


Of special assistance to Mr. Syrjala: Regina McKeever and Gage Spencer. 


Production rights controlled by The Playwrights'-Fourposter Company. 


“THE FOURPOSTER'—PLAYWRIGHTS' COMPANY STAFF 


Business Manager ............. Victor Samrock Stage Managers .............. William Weaver 
Press Representatives .......... William Fields, Marjorie Winfield 

Walter Alford Production Assistant ........... Malcolm Wells 
PresstAssistantaeeciy:.<cce<glt on asccast Pat Butler 


The Aerzonator Air Purifier and Soaperior Liquid Soap Dispensing System used in this theatre are made 
by the U. S. Sanitary Specialties Corp. 
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NOTICE 


There is now available in this area a limited supply of OLD 
SCHENLEY 8 years old, 100 proof, Bottled in Bond Whiskey. 


OLD SCHENLEY is twice as old as most other Bottled in 


ww we 


RYE OR 
Bond whiskies (although it costs much less than twice as much), BOURBON 
It is the smoothest whiskey you can buy. At fine bars, liquor —l00 PROOF 


stores, clubs. 
SCHENLEY DISTRIBUTORS, INC., N. Y. C, 
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JESSICA TANDY (Agnes) 
Miss Tandy is appearing with her husband, 
Hume Cronyn, for the first time together on 
Broadway, although she and Mr. Cronyn 
have appeared before in various films 
and theatres throughout the country. Miss 
Tandy is recognized as an actress of distinc- 
tion by playgoers of two continents as well as 
by the uncounted millions of screen enthusi- 
asts throughout the world. She is a graduate 
of London’s Old Vic, where among her many 
assignments she was Ophelia to John Giel- 
gud’s “Hamlet” and Catherine to Sir Lau- 
rence Olivier’s “Henry V.” She also made her 
mark in England in “The Autumn Crocus,” 
opposite Francis Lederer, and in the role of 
the 13-year-old Manuela in the stage version 
of “Maedchen in Uniform.” In her London 
phase, she also performed in comedies familiar 
to American audiences such as “French With- 
out Tears” and “Yes, My Darling Daughter.” 
She scored her first individual triumphs in 
this country a dozen-odd years ago when she 
came over to play “Time and the Conways” 
and remained for “Jupiter Laughs” and “The 
White Steed.” Her performance in the latter 
play won her a Hollywood contract. She ap- 
peared with Mr. Cronyn, whom she married 
in 1942, as his wife in “The Seventh Cross,” 
and as his daughter in “The Green Years.” 
Among her other films were “The Valley of 
Decision,” “Dragonwyck,” “Forever Amber” 
and “A Woman’s Vengeance.” Her perform- 
ance at the Actors’ Laboratory Theatre in 
Hollywood in Tennessee Williams’ one-act 
play, “Portrait of a Madonna,” staged by Mr. 
Cronyn, caused the playwright and Director 
Elia Kazan to select her to create the 
role of Blanche du Bois in Williams’ “A 
Streetcar Named Desire.” Miss Tandy’s 
tender and poignant interpretation of the 
star-crossed Blanche is indelibly etched in 
the memories of all who were fortunate 
enough to witness it as one of the superb por- 


he's whee tn the cast 


trayals of our time. She added to her laurels 
last season in the stellar role of “Hilda 
Crane,” and recently returned from the Coast 
where she appeared before the cameras as 
Frau Rommel, the only feminine role in “The 
Desert Fox,” opposite James Mason. 


HUME CRONYN (Michael) 
Mr. Cronyn restores validity to the word 
“versatile,” all too frequently employed with- 
out ample justification in theatrical biogra- 
phies. A veteran of a score of Broadway en- 
gagements, he has become a national favorite 
on the screen by his incisive character por- 
trayals in a long list of Hollywood’s finest 
films, the most recent of which is “People Will 
Talk.” In previous contributions to the Hol- 
lywood product, he was co-starred with Bing 
Crosby in “Top o’ the Morning” and shared 
stellar honors with Burt Lancaster in “Brute 
Force.” Also included in his screen credits 
are “The Seventh Cross,” “Life Boat,” “The 
Green Years,” “The Postman Always Rings 
Twice” and “A Letter for Evie.” He has fur- 
ther demonstrated his talent in Hollywood as 
a writer, his first original untitled story being 
sold to a major film company and in having 
supplied the screen treatments for two of 
Alfred Hitchcock’s most recent films. He has 
just completed “The Runaways,” his first 
original screen play. In the past three years, 
Mr. Cronyn and Miss Tandy made it a prac- 
tice to try out a new play each summer. It 
was thus that “The Fourposter,” thispastsum- 
mer, was initiated; in 1950, Edmund Wilson’s 
play, “The Little Blue Light,” and in 1949, an 
adaptation of Ludwig Bemelman’s “Now I 
Lay Me Down To Sleep.” With the latter 
production, Mr. Cronyn made his bow as a 


Broadway director which was followed last 
season by his direction of Samson Raphael- 


son’s “Hilda Crane” in which Miss Tandy was 

starred. Mr. Cronyn and Miss Tandy do not 

insist on working together, but have found 
(Continued on page 22) 
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Finally 
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that their private life (they have three chil- 


| dren) is a good deal easier when it is possible 


for them to do so. They are extremely grate- 
ful to television for the opportunities that it 
has offered them, both together and individu- 
ally, and in the past year have appeared on 
almost every major television program. A 
native of London, Ontario, Mr. Cronyn re- 
ceived his schooling at Ridley College and 
McGill University where he was a promising 
amateur boxer and a highly unsuccessful 
student of law. The demand for his services 
in all branches of show business would seem 
to do more than compensate for this lapse. 


JAN DE HARTOG (Author) 


Mr. De Hartog, 37-year-old Dutch novelist 
and playwright, has been represented here by 
two plays previous to “The Fourposter.” The 
first was “This Time Tomorrow,” presented 
widely throughout Europe as “Death of a 
Rat,” and now playing in Paris. Also on the 
boards in Paris, where it has passed the 750th 
performance mark, is his “Skipper Next to 
God,” presented on Broadway early in 1948 
with John Garfield in the title role and se- 
lected as one of the “ten best” of the season. 
Like our own Eugene O’Neill, de Hartog 
turned to writing after a long and colorful 
career at sea. He stowed away on a fishing 
smack that sailed the then picturesque Zuider 
Zee, now reclaimed land, when he was ten, 
and his account of the last days of the historic 


/area recently was published under the title 


of “The Lost Sea.” He turned out several 


‘novels, including the widely acclaimed “Hol- 


land’s Glory,” and five mystery stories before 
the war. His career with the Dutch under- 
ground would make a novel in itself. He 
wrote “The Fourposter” while hiding from 
the Nazis. During this same period he gave 
one-man performances of “Skipper” as a 
propaganda ~~ piece for the underground. 
he was forced to flee Holland, 
and after harrowing adventures went to Eng- 
(Continued on page 24) 
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land to serve in the Royal Netherlands ocean- 
going tug service. In England he met and, 
after the war, married Angela Priestley, ac- 
tress-daughter of J. B. Priestley. They now 
have two children and make their home 
aboard a ninety-foot windjammer which is 
sailing the Mediterranean when not docked 
in France or Holland. 


JOSE FERRER 


José Ferrer’s production of “The Fourposter” 
marked his sixth production for the theatre, 
and his third directorial assignment in nine 
months, prior to the opening of his current 
success, “The Shrike.” Similar to his three- 
fold work on “Twentieth Century” in Janu- 
ary 1951 Mr. Ferrer has also produced, di- 
rected and is starring in “The Shrike.” With 
this latest successful offering 48th Street East 
of Broadway might well be renamed Ferrer’s 
Street for across from “The Shrike” is his 
well-established comedy hit, “Stalag 17” 
which he brought to Broadway in May of last 
season. During the interims between Broad- 
way productions things like making a movie 
in Hollywood, journeying to London to hear 
himself called “the greatest Cyrano of the 
century” by British critics, and the recording 
of a run-away selling record album, have kept 
him active. Born in Santurce, Puerto Rico, 
thirty-nine years ago, Mr. Ferrer weighs one 
hundred and sixty-four pounds without his 
thirty-six awards for acting, diction, fencing, 
public speaking and other activities pertain- 
ing to the lively arts. Still on his agenda for 
the next few months are: two motion pictures, 
one as an actor, one 2s a director; a tour of 
Latin-American Republics for his latest 
movie; preparation for next season to produce 
and appear in a little known Shakespeare play 
in New York and a trip to Paris to discuss his 
appearance, in French, for the Comedie Fran- 
cais. 
“The Fourposter" premiere, Oct. 24, 1951. 


SAVE YOUR PLAYBILLS: Whether you collect them as 
a hobby, or for the settlement of future arguments about 
who played what, and when, or merely because you're 
incurably sentimental about the theatre, you'll find they 
will assume a more and more important place in your 
library and your private life—particularly if bound in 
our Playbiil binder, sent to you postpaid for $2 (check 
or money order; PRINT your name and address). The 
Playbill. 108-114 Woester Street, New York 12, N. Y. 
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Chesterfield is first 
to name 
all its ingredients 


hesterfield uses the. right:com- 
“= bination of the world’s best 
tobaccos, pre-fested by laboratory 
instruments for the most desirable 
smoking qualities. 
Chesterfields are kept tasty and 
‘fresh by the only tried and tested 
‘moistening agents... proved by 
over 40 years of continuous use in 
U.S.A. tobacco products as entirely 
natural sugars and chemically 
pure, harmless and far more costly 
Glycerol ... nothing else. 


You can be glad if you smoke 
Chesterfields because they give 
you every advantage known to 
modern science. 

For you that means that 
Chesterfields are much milder with 
an extraordinarily good taste and 
no unpleasant after-taste . . . 

All for your smoking pleasure 
and protection. 

__ They Satisfy Millions. . 


Chesterfield Has for Your Smoking Pleasure and Protection 


Every Advantage Known to Modern Science 


Copyright 1952, liccerr & Myers Tosacco Co, 


